ORIGINAL TRANSLATION
Music

Davis, Miles (1926-1991), American trumpet player jJhu, Uwyju (1926-1991) witphljugh

and bandleader, one of the most innovative, influentiggbthnpuwhwp &t tJugqupudph ntuwywp, owgh

and respected figures in the history of jazz . Davis wagjudmpyud dte wdkbwbnpupup, wgntghy b

a leading figure in the bebop style of jazz and in com-hwupqud nkdptinhg dtlp: %tjyhup owquyhtl phpny

bining styles of jazz and rock music. As a player, he n6h U 9wugh U pnph hundwgywd nétiph wptinodwb

was a master improviser (one who invents melodies wnwolwlwpg Uhpuyugmghsttiphg t: Aputiu

while playing; see Improvisation) who played seem- QJuupupnn bw pupapuljupg hiwypnyhqugpnp bp,

ingly simple melodies with great subtlety and expres- nph wnwohll hwijmgphg wuipg dtintinhtpp wsph

siveness. As a combo (small ensemble) leader, he astht piymd oppmpyuip b

sembled classic groups and allowed them the freedomupyuhwppswlubmpudp: Apwbu Judpngh (thnpp

to experiment and develop. The recordings of Davis jwquhniptiph) nhljuywn’ w puuwlub wiplp bp

and his groups have been imitated by musicians arouhdijupnid b bpuig thnpawpymdbbp Jugpuptm b

the world. qupquium wqupnipgnil Ep quughu: dhjghup
Upw pdptiph Jupupuo duwybwugpmipymbibpp
nonophtmpyw wnwpljuw b nupat nne wphuwuphp
tipudhpntitiph hwdwip:

Born Miles Dewey Davis Il in Alton, lllinois, he grew Uuypu Yynith %6jghu [I-p oty £ bihnhu
up in East Saint Louis, lllinois. Davis began music  Gwhwbigh Wpnt punupmy: Uwbympymbh wogh) ©
lessons after receiving a trumpet on his 13th birthday bihtinhup Wplitiyub Utjhp Lymhumd: Uwyjjup
from his father. Two years later he joined the musi- tpwdoypnipyub nuutip £ wnbmd 13 ypwptljubhg,
cians' union and began playing with a local band on tipp hwypp Gpw dtmbnht stithnp t hpmd: Gpym
weekends. About this time he met trumpeter Clark  ynuph wbg bw Shwbmd E Gpudhomplitiph dhmpjwubn
Terry, who helped and encouraged him. In 1944, aftef pwpwye, Yhpwyh optiphtt ifwgmd ptnuljub
graduating from high school, he went to New York  tjuquudpmu: Unypuynpuybu wyu dudwbuy
City to study classical music at the Juilliard School of np w hwlinhymd £ vwpundnbhuyp Lyupp B-tphhb,
Music. While there, he also began playing with alto  npp tpwb oginu £ b jupuwfuniunud: 1944 ." nuypngh
saxophonist Charlie Parker, trumpeter Dizzy Gillespiewnjwumptinig htipn, tw dtytnd t Uym 8npp
and other pioneers of the new jazz style known as  pinminud mhwpnh Gpudypulub nupng
bebop. In 1945, at the age of 19, he began playing in guuuwljub tpudyypmpymb muwbdtine: Uym 8nppnd
combo led by Parker. The recordings he made with  tw ugmd t vwpundniwhwp Quipih Pwpptiph,
Parker that year demonstrate that Davis had excellengtihnpuwhwp “hqh Shitiuwhh b phpny Yngynn Gnp
tone but an immature style of improvising. However, hewquijhit néh wy] nwhyhpwbtiph htnp: 1945 .7 19
refined and improved his style of improvising during pwuptlui hwuwymyd tw ugmd t dwpptiph
the next few years with Parker. ntjujupwo §mipnynud: Wn qpuph dwpptiph htip
Jupupwo opw dwyugnmpymbdtiphg tplimd £, np
w hpuwpwh dwybwyhtt npuy nubh, vwljuyb nputu
hiypnyhqunpnp nlin hwumt sk Uauyh dwppbiph
htip wigyugnwd hwenpy dh puwbh puphbbtph
nipwgpmy tw hnmud b jupuptjugnpomy t hp
piwpnyhqughnb nép:

In 1949 and 1950, Davis made a series of recordings 1949-hti  1950-ht “+bjyhup dh swpp

with a nine-person group that appeared on the albumaw)twgpmpymbubdtp L uypupmd hop hnquing

The Birth of the Cool (1950). The terms cool and coolwuquudph htiyp, npp (nyu E piubmy «Lnijh

jazz referred to a slower, more subdued style of beboptnitinp» (The Birth of the Cool) wpniny: «Lnij»

By the mid-1950s Davis had developed one of the mospni| owiq» puntpp pimpwgpnid thi phpnwh wiygbijh

distinctive styles in all of jazz. Unlike Gillespie, the  nuinun b quujwd phuwlp: 1950-wubdtpp

first great bebop trumpeter, Davis preferred simple, Ytubtpht *byjyhult wpnbh uptindl) tp owgh

lyrical melodies to speedy, flashy ones. Using delicatewunpinpjub dbe wikbuwympuwhunpniy nétphg

pitch-bending (a slight lowering or raising of a note) uklp: Lppwdwywl YPnbwyhd Glukebtph (tmpuyh

and a light vibrato (a gentle and regular wavering of ptplwlh pupapugmy b hotigmu) U phpl

pitch), he created a beautiful and expressive style. Ofypppunpnjh (pnih phplwyh yuppbpulwui

ten he used the harmon mute (a metal mute) to get ayuypuimy) oqhmpyuip tpub hwennytg hpwowih

pinched, quiet sound. b wppuwhuwygphs n6 ugplindtip: Stpdwd, pujugyud
awyb upubwnt hwdwp tw hwtwp ogyumu tp

utinunghg (Wqpunuyud unipnhiw):
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