
O R I G I N A L

Davis, Miles (1926-1991), American trumpet player
and bandleader, one of the most innovative, influential,
and respected figures in the history of jazz . Davis was
a leading figure in the bebop style of jazz and in com-
bining styles of jazz and rock music. As a player, he
was a master improviser (one who invents melodies
while playing; see Improvisation) who played seem-
ingly simple melodies with great subtlety and expres-
siveness. As a combo (small ensemble) leader, he as-
sembled classic groups and allowed them the freedom
to experiment and develop. The recordings of Davis
and his groups have been imitated by musicians around
the world.

Born Miles Dewey Davis III in Alton, Illinois, he grew
up in East Saint Louis, Illinois. Davis began music
lessons after receiving a trumpet on his 13th birthday
from his father. Two years later he joined the musi-
cians' union and began playing with a local band on
weekends. About this time he met trumpeter Clark
Terry, who helped and encouraged him. In 1944, after
graduating from high school, he went to New York
City to study classical music at the Juilliard School of
Music. While there, he also began playing with alto
saxophonist Charlie Parker, trumpeter Dizzy Gillespie,
and other pioneers of the new jazz style known as
bebop. In 1945, at the age of 19, he began playing in a
combo led by Parker. The recordings he made with
Parker that year demonstrate that Davis had excellent
tone but an immature style of improvising. However, he
refined and improved his style of improvising during
the next few years with Parker.

In 1949 and 1950, Davis made a series of recordings
with a nine-person group that appeared on the album
The Birth of the Cool (1950). The terms cool and cool
jazz referred to a slower, more subdued style of bebop.
By the mid-1950s Davis had developed one of the most
distinctive styles in all of jazz. Unlike Gillespie, the
first great bebop trumpeter, Davis preferred simple,
lyrical melodies to speedy, flashy ones. Using delicate
pitch-bending (a slight lowering or raising of a note)
and a light vibrato (a gentle and regular wavering of
pitch), he created a beautiful and expressive style. Of-
ten he used the harmon mute (a metal mute) to get a
pinched, quiet sound.

T R A N S L A T I O N

¸»ÛíÇë« Ø³ÛÉë (1926-1991) ³Ù»ñÇÏ³óÇ
ß»÷áñ³Ñ³ñ ¨ Ýí³·³ËÙµÇ Õ»Ï³í³ñ« ç³½Ç
å³ïÙáõÃÛ³Ù Ù»ç ³Ù»Ý³Ýáñ³ñ³ñ« ³½¹»óÇÏ ¨
Ñ³ñ·í³Í ¹»Ùù»ñÇó Ù»ÏÁ£ ¸»ÛíÇëÁ ç³½³ÛÇÝ µÇµáå
á×Ç ¨ ç³½Ç ¨ éáùÇ Ñ³Ù³Ïóí³Í á×»ñÇ ëï»ÕÍÙ³Ý
³é³çÝ³Ï³ñ· Ý»ñÏ³Û³óáõóÇãÝ»ñÇó ¿£ àñå»ë
Ï³ï³ñáÕª Ý³ µ³ñÓñ³Ï³ñ· ÇÙåñáíÇ½³ïáñ ¿ñ«
áñÇ ³é³çÇÝ Ñ³Û³óùÇó å³ñ½ Ù»Õ»¹ÇÝ»ñÁ ³ãùÇ
¿ÇÝ ÁÝÏÝáõÙ ÝñµáõÃÛ³Ùµ ¨
³ñï³Ñ³Ûïã³Ï³ÝáõÃÛ³Ùµ£ àñå»ë Ï³ÙµáÛÇ (÷áùñ
Ýí³·³ËÙµ»ñÇ) Õ»Ï³í³ñª Ý³ ¹³ë³Ï³Ý ËÙµ»ñ ¿ñ
Ñ³í³ùáõÙ ¨ Ýñ³Ýó ÷áñÓ³ñÏáõÙÝ»ñ Ï³ï³ñ»Éáõ ¨
½³ñ·³Ý³Éáõ ³½³ïáõÃÛáõÝ ¿ñ ï³ÉÇë£ ¸»ÛíÇëÇ ¨
Ýñ³ ËÙµ»ñÇ Ï³ï³ñ³Í Ó³ÛÝ³·ñáõÃÛáõÝÝ»ñÁ
ÁÝ¹ûñÇÝ³ÏÙ³Ý ³é³ñÏ³ »Ý ¹³ñÓ»É áÕç ³ßË³ñÑÇ
»ñ³ÅÇßïÝ»ñÇ Ñ³Ù³ñ£

Ø³ÛÉë ¸ÛáõÇ ¸ºÛíÇë III-Á ÍÝí»É ¿ ÆÉÇÝáÇë
Ý³Ñ³Ý·Ç ²ÉïáÝ ù³Õ³ùáõÙ£ Ø³ÝÏáõÃÛáõÝÝ ³Ýó»É ¿
ÆÉÇÝáÇëÇ ²ñ¨»ÉÛ³Ý ê»ÛÝÃ ÈÛáõÇëáõÙ£ Ø³ÛÉëÁ
»ñ³ÅßïáõÃÛ³Ý ¹³ë»ñ ¿ ³éÝáõÙ 13 ï³ñ»Ï³ÝÇó«
»ñµ Ñ³ÛñÁ Ýñ³ ÍÝáõÝ¹ÇÝ ß»÷áñ ¿ ÝíÇñáõÙ£ ºñÏáõ
ï³ñÇ ³Ýó Ý³ ÙÇ³ÝáõÙ ¿ »ñ³ÅÇßïÝ»ñÇ ÙÇáõÃÛ³ÝÁ
¨ ß³µ³Ã« ÏÇñ³ÏÇ ûñ»ñÇÝ Ýí³·áõÙ ï»Õ³Ï³Ý
Ýí³·³ËÙµáõÙ£ Øáï³íáñ³å»ë ³Ûë Å³Ù³Ý³Ï ¿«
áñ Ý³ Ñ³Ý¹ÇåáõÙ ¿ ë³ùëáýáÝÇëï øÉ³ñù Â»ñÇÇÝ«
áñÁ Ýñ³Ý û·ÝáõÙ ¿ ¨ Ëñ³ËáõëáõÙ£ 1944 Ã©ª ¹åñáóÝ
³í³ñï»Éáõó Ñ»ïá« Ý³ Ù»ÏÝáõÙ ¿ ÜÛáõ Úáñù ¨
ÁÝ¹áõÝíáõÙ æáõÉÇ³ñ¹Ç »ñ³Åßï³Ï³Ý ¹åñáóª
¹³ë³Ï³Ý »ñ³ÅßïáõÃÛáõÝ áõë³Ý»Éáõ£ ÜÛáõ ÚáñùáõÙ
Ý³ Ýí³·áõÙ ¿ ë³ùëáýáÝ³Ñ³ñ â³ñÉÇ ö³ñù»ñÇ«
ß»÷áñ³Ñ³ñ ¸Ç½Ç ¶ÇÉ»ëåÇÇ ¨ µÇµáå ÏáãíáÕ Ýáñ
ç³½³ÛÇÝ á×Ç ³ÛÉ é³ÑíÇñ³Ý»ñÇ Ñ»ï£ 1945 Ã©ª 19
ï³ñ»Ï³Ý Ñ³ë³ÏáõÙ Ý³ Ýí³·áõÙ ¿ ö³ñù»ñÇ
Õ»Ï³í³ñ³Í ÏáÙµáÛáõÙ£ ²Û¹ ï³ñÇ ö³ñù»ñÇ Ñ»ï
Ï³ï³ñ³Í Ýñ³ Ó³ÛÝ³·ñáõÃÛáõÝÝ»ñÇó »ñ¨áõÙ ¿« áñ
Ý³ Ññ³ß³ÉÇ Ó³ÛÝ³ÛÇÝ áñ³Ï áõÝÇ« ë³Ï³ÛÝ áñå»ë
ÇÙåñáíÇ½³ïáñ ¹»é Ñ³ëáõÝ ã¿£ ê³Ï³ÛÝ ö³ñù»ñÇ
Ñ»ï ³ÝóÏ³óñ³Í Ñ³çáñ¹ ÙÇ ù³ÝÇ ï³ñÇÝ»ñÇ
ÁÝÃ³óùáõÙ Ý³ ÑÕÏáõÙ ¨ Ï³ï³ñ»É³·áñÍáõÙ ¿ Çñ
ÇÙåñáíÇ½³óÇáÝ á×Á£

1949-ÇÝ ¨ 1950-ÇÝ ¸»ÛíÇëÁ ÙÇ ß³ñù
Ó³ÛÝ³·ñáõÃÛáõÝÝ»ñ ¿ Ï³ï³ñáõÙ ÇÝÁ Ñá·³Ýáó
Ýí³·³ËÙµÇ Ñ»ï« áñÁ ÉáõÛë ¿ ï»ëÝáõÙ §øáõÉÇ
ÍÝáõÝ¹Á¦ (The Birth of the Cool) ³ÉµáÙáí£ §øáõÉ¦ ¨
§ùáõÉ ç³½¦ µ³é»ñÁ µÝáõÃ³·ñáõÙ ¿ÇÝ µÇµáåÇ ³í»ÉÇ
¹³Ý¹³Õ ¨ ½ëåí³Í ï»ë³ÏÁ£ 1950-³Ï³ÝÝ»ñÇ
Ï»ë»ñÇÝ ¸»ÛíÇëÝ ³ñ¹»Ý ëï»ÕÍ»É ¿ñ ç³½Ç
å³ïÙáõÃÛ³Ý Ù»ç ³Ù»Ý³Ûáõñ³Ñ³ïáõÏ á×»ñÇó
Ù»ÏÁ£ Üñµ³×³ß³Ï ïáÝ³ÛÇÝ »É¨¿çÝ»ñÇ (Ýáï³ÛÇ
Ã»Ã¨³ÏÇ µ³ñÓñ³óáõÙ ¨ Çç»óáõÙ) ¨ Ã»Ã¨
íÇµñ³ïáÛÇ (ïáÝÇ Ã»Ã¨³ÏÇ å³ñµ»ñ³Ï³Ý
ï³ï³ÝáõÙ) û·ÝáõÃÛ³Ùµ Ýñ³Ý Ñ³çáÕí»ó Ññ³ß³ÉÇ
¨ ³ñï³Ñ³ÛïÇã á× ëï»ÕÍ»É£ ÖÝßí³Í« ËÉ³óí³Í
Ó³ÛÝ ëï³Ý³Éáõ Ñ³Ù³ñ Ý³ Ñ³×³Ë û·ïíáõÙ ¿ñ
Ù»ÕÙáóÇó (Ù»ï³Õ³Ï³Ý ëáõñ¹ÇÝ³)£
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